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divine image of a pre-Gandharan age has yet been
discovered, it is possible to argue that the Gandharan
images were considered so much finer than any of
Indian make that they were universally adopted by
Indian sculptors and painters as models to be imi-
tated.
Was there then before this time no Indian ideal
of the Divine Yogi, no mental image like that of the
Bhagavad Gita, which every Indian conjured up in
his devotional exercises day by day, until it became
a dynamic symbol for the whole art of Asia ? And if
there was one, as surely there must have been, does it
follow that it must have been a vision of the Blessed
One sitting under the Bodhi tree at Gaya, whom all
Buddhists worshipped ? No, for even that could
never have made an appeal so universal. It would
never have appealed to Brahmans or Jains as it did
to followers of the Buddha. This mental image must
have been of an archetype which summed up all
Indian ideals—of the Great Hero of the Jains ; of the
Enlightened One of the Buddhists; of Siva, Vishnu,
Krishna, and of Brahma. There is only one place
in India, Kailasa in the Himalayas, the sacred spot
where, as the Mahabharata declares, Vyasa taught the
Vedas to lp^ Disciples, in which such a universal
symbol has * existed for untold ages—a snow-
crowned symbol shining like a beacon on the roof of
the world, blue-necked like a lamp in a windless place,
one which all India has worshipped from the dawn of
her history. It is one which constantly evokes in her
miad the image of the Divine Thinker controlling the
imivcrse, seated on a firm seat in His Himalayan cell,
the secret place He has chosen at the centre of the

